'™ somewhere in-between the

h iy Was always there, but the

' #pioneer. At a time when punk rock

" Rockabilly Idol, Levi Dexter.

by Greg Laxton

1. Where were you born'and raised?

I was born January 28th 1957 in London, | |

grew up in the Chelsea area very close to the
Kings Road. i :

By 1972 | was hanging oitt at the

4= Too Young To- Die’! also known

Ilas “Let It Rock”. It was run by Mal- '

colm McLaren (later of Sex Pistofs
' .fame) and Vivienne Westwood. et

The first concert I went to

{ Stadium in 1972. It was an |

| all-day' show with Chuck il

8 Berry, Little Richard, Jerry
I LeeLewis, Bill Haley & his
* Comets, Billy Fury and many
i\ many more greats from the,
1950s.

[[ll"_er moved us to Southend-On-Sea
in Essex.

| [t was a seaside town that was full of Teddy- |/

boys who kept order during the rowdy holiday

weekends. This is when | became a Teddy- '
boy and my life of rock ‘n"roll and rockabilly |,

R began.

| Rockabilly 'has  seen  three
¢ distinct phases. First up are
the pioneers - Carl Perkins, (
| Elvis, Bill Haley's Comets...
| those cats who developed |
. the music we love. Today, '
rockabilly ' music is stron-
i ger than at any time since i
"'the 1950's, sharing the umbrella with other )
roots music styles, seen in the likes of Deke
‘,h‘Dickerson and Big Sandy and The Blasters, /¥
“‘l 1}

pioneers and the |
\artists of today, rockabilly enjoyed a huge re-
vival in the USA about 35 years ago. Rocka-
billy rode the MTV wave - the rockabilly beat
music was recorded

' in a modern setting. Rockin’ style was amped
' up with mile high pPompadours and tattoos,

Around this time came a cat out of England

by the name of Levi Dexter. Although he was

born shortly after the pioneers cut their first re-
| cords, in my book, Levi Dexter is a rockabilly !,
was the )
Jiirage in'the UK, he refused to fall in line, form- |
|11 ing Levi and the Rockats. In the USA of 1979, i
lirockabilly was sitting on the door step, but few, !
| Were listening. Levi changed that. Levi Dexter
 has stuck to rockabilly through the years, influ-
| encing countless of new generation rockabilly '

- Musicians,and fags the.world over. P T L
LI \

Fresh off a Japan tour, let's check in with the

B! For readers that may be unfamiliar with a |
' i Teddy Boy,: Levi explains, “Teds are part of <+

a counter culture that are devoted to 1950’s |
rock ‘n’ roff music. They wear Edwardian style
long drape jackets, tight “drainpipe” pants and. A
crepe soles “creepers”. They sport the greasy

“quiff” hair (pompadour) and long sidebumns. !
Teddyboys and Teddygirls are the defende‘rs_lzv

of 1950's rock ‘n’ roll and lifestyle.”

2. With all the great UK rock bands and mu- |
sic genres, what was. it ‘abo s US rockabiliy*
that hooked you?

In 1973, during my early days as a Teddyboy, !
I would go to the Pier Bar in Southend (also |
Bar). | would see bands like i

Known as the Long
Crazy Cavan & the Rhythm Rockers, Flying *
Saucers, The Riot Rockers and many others.

One night | was asked if I'd like to sing a
song with Crazy. Cavan..This was my first
time on stage. Pretty soon | was Jamming
with Crazy Cavan & the Rhythm Rockers

| and also the Flying Saucers whenever | i

saw them.

!' Though strictly 50's rock n’ roll, it was

about this time that rockabilly came on -
the scene. i

The DJ there, “Little Pete’”, started mix-,
ing more obscure rockabilly tracks into
his DdJing 'and we all loved jt. Soon
many DJ's were playing ' rockabilly i
tracks too.” "1 i |

During this period rockabilly compi- ,
lation albums from Holland became i

/|| available. Sun Rockabillies Vol. 1, 2

& 3 were released in the UK, along
with The Kings Of Rockabilly album it
{one side el Oharfie Feathers-and+ 4t
the other side Mac Curtis). The
Johnny Burnette Trio albumn was

| released about this time.

Y scure rockabilly songs into
il
I

Teddyboy shop “Too Fast To Live | ‘Roc.kabilly musid

|| They also started writing

. for bopping to. /|
was the London Rock ‘n || fee |

| Roll show at the Wembley ' |

Hiehased? Do you still have it il '{
fethi ! q

4 | When | was about 9
"' At the end of that year, my moth-

' and 45'sbya

| Apart from having a super-rockin

} i { ’f mf
Crazy Cavan & the Rhythm Rocker‘s
Flying Saucers started to include more ob-'
their live shows.
original 'so

the rocka qu,stle{iff

i it

had everything )
‘n"roll'had but the addition of the 'slap bass,

featured in the mix and added more rhythm.

| There was also more slap-back echo an

the pace of the Songs were more-up-tempq_
making it a little bit wilder for me and better |

o

u- ||
3
sic. Also none of the Songs had been hits so,

there was a lot more music fo me to look t’ani'l
and discover it |1 (AN "!M
| LI

3./|What/\was the! first!'record ou 'pu
years old, | was given
player and a big bag of 78
friend.

an old record

I sorted them into two stacks. The first being:f?
pop vocal records: Perry Como, Harry Be-‘j!
lafonte, Frank Sinatra eto! The other stack

was Elvis, Bill Haley & his Comets, Gene'f';,

Vincent,. Tommy Steele, Cliff Richard and

1

many more rock ‘n’ roll records. !

This made me realize that rock ‘n’ roll

the music' of choice for me. Growing'|
Bill Haley & his Comets were my favorite. |
would come home from school and put

i

The first records | evéf purchased

1| bought at the same time. il ][i

We had'a record afternoon at school anc

. each pupil was allowed to bring a record and
| play a song and say why they liked it. | g
‘i@ 45 of R-O-C-K by Bill Haley & his Comets

took

and played it for the class. One of the kids
brought the Elvis Presley - Rock ‘n!|Roll al.-}
bum and played Blue Suede Shoes. fromhltJ
music was just as great. g

M; Histis
i ntee

b

LT

up,
Billl!| |




T it A i
{ ran out and got my copy the next weekend.
|At the same time | also got the Bill Haley & his I

|Comets - Rock Around The Clock album. i
[t R i it Hiti

i

yaix would take the |

d ydu realize

i
!

artist? i
| |Since 1973 had been jamming with |
Crazy Cavan & the Rhythm Rockers

nd also Flying Saucers whenever |

¥ went out and they were playing. 'l had

never considered’ the! possibilities of

forming my own band. | had no friends

who played or had instruments.

| was just happy tb jaﬁv whenever there :
{\was an opportunity.

ight in\July 1977, | went to an
II night rock ‘n’ roll movie show ta seé The
|Girl Can't Help It and a few other 50's rock
in’ roll movies. After the movies were over,
Shakin’ Stevens & the Sunsets were to play
1115 Jive show. My friends asked if I could sing
. @ song or two and they were told. “If the band
wants to stick around and play for him after
I'm done with my show, that's their choice’!

During their show { \was approached by Lee
ked |me if I really wanted

Childers!\who |@s
to sing with the band. | answered “Sure...If

. they re up for it!”

| At the end, of the show everyone left the stage

and | figured it wasn’t meant to happen.

ge and soon | was on stage
f songs. The audience kept
arated, as half were punks

Lee went back sta
to 'sing a couple 0
themselves very Sep

the atmosphere had peen tense as Teds and |
Punks were at war with each other but every-
one came to the front of the stage and rocked |

i out together:

v:: Llee then told me he was a manager and he '
i wanted to help me form my own band.

o be at his office at Track Records

akin® Stevens was on) the
there at 8am.

/11l He told me t
W (the same Jabel Sh
hext morning at 10am. | was

k

Yo ?h $

’:fﬁﬁ 5 How  did Levi and the  Rockats come
about?

i At my meeting with Lee Childers'| realized that ' |

he was a manager of bands.

bl

I §

. m! !

U/ l | He had worked with many over the years. in-
W cluding Mott The Hoople, David Bowie and was

presently managing Johnny Thunders' band,

',’N
j;z ’ The Hearbreakers at the

straight away scouting musicians.
/| @ Lee and | went to the Royalty Ballroom on one

| of their rock 'n’ro
the balcony looking at the people dancing, Lee

spotted Smut (or Smutty Smith as he's known
now) bopping and said “Who is that guy?? He’s
great!! He should be in the band”!!

| ’ |'told him | had lived with him and his family for
| 3 yeas,and be goulgn’Lplay, qmusic, Hesaid

“Nonsense” an
said he could probably learn to
Lee said “With all those tattoos you have

bass”.

Il Lee already knew
od him as a guitar p,
11" Don who was adde
' ter that we found
i |l an established guitar player
L f 1 added to the line up. 1 :

4. i
lilstep from being 4 Yockabilly fanto rockabillylkissm e

' nd the other half Teds & Rockers. Until then, | int
U and Levi & the Rockats began re-
!l hearsing on the to

il sound like a band. We were very

! reggae band, Steel Pulse. (their.

time. We went _to.work {
Il nights‘and while we stood in /i
d called him over. At first Smutty ! [

play drums but
to play |/}

mn 1
AT

T

A fih

Dibbs Preston and suggest- 1! housing and press and ju
layer. He also knew English\ of the business and left the m
d as a drummer. Shortly af- 1! {HE LR

Mick Barry who was already ' it
and he was also

i
Hidl i

il 7. Do ybu have any unreleased material
kThe Rockats or soldi that/may one.d
i the tight of day 1 EiilH
i it T Ht
HEpHE

L Rockats. /!

I | still have the tapes| from when
! Rockats' recorded demos for RCA i/
L York. It was @ pig thrill to record in the same
| studio where EIViS had recorded/s0 many!of
! his hits, RCA didn't sign us but they did lat

Il release the “Make That Move? record for the
| Rockats, but this was in 1980 and wa er
i | evi & the Rockats had broken'u '”';'”.‘

rmally tracks that don t make it f
m. but | figure if it didn’t make
m, it shouldn't be released.
pest recordings on my re

i There are no
. onto an albu:
| it onto the albui
. | only want the
! cords.

ell the readers the impo

i 5 /Can you t
he Louisiana Hay

itance of your gig att
i ide? What was the reaction of the U
crowd having a rockabilly band from!
Ethe UK va-introducing them to rocka-
i ity music in 19797

BY paul Bakan
J ' Smutty and | moved e Levig Smutty
o Lee's 3 story victorian | houseé S i o

p | floor| there.
Within weeks we were starting to
rough around the edges but we re-
alized it could be done.

Our first show was November
10th - 1977, at'the end-of-term
party at the Royal College of Art
in London. We opened for the

3rd gig ever)-

After we came off stage Johnny
Thunders told us “Go back on an

K on stage with Johnny and we
place =" Elvis playing th
il that never hear

411 save yo Giithghanne
1'd imagine e
' 'We came bac it was quite similar to [T e,
) did.a:medley of .Chuck Berry songs. The e Hayride tocountry fatks

| went wild. d rockabilly in 1954
| was able to get on the Louisiana Hayride due

1
who was & good friend who had

December 26th, we played at the Music Ma-lLl
chine with Adam & the Ants and Siouxsie and | [ 10 Tom Ayres,
the Banshees and lots of punk bands. Nobody'' managed Gene
wanted to go on last so we closed the show. We 4! big coup for Levi

considered it our first headlining show.

& the Roclfats 0

een on national TV ih America

1 We had already b

(', How hard was it to turn over the business 0N the Merv Gri

. aspect of the band to a manager and trusty [l the Wolfman Jack Midnight, Speci
/! that they had the same drive that The Rock=i{ Los Angeles. it i

Jillats did to/make the band take-off? ) s it

eing a live show, the Louisiana Hay-

beamed all overthe-southermstates

) ) Apart from b

i LeeChildershad formed and managed the-band-@l,prido-was also

from the beginning until the end ( 1977.41979) ' ( on the radio. Frank Page, who introduced EIvis on

and was an old school manager, who handled !/ the Hayride in 1954, was to introduce us and he

all of the business end and also handled our |\ was retiring that night, $0 We were the fast band
! he would introduce on the Louisiana Hayride.

booking of shows and rehearsals, transport,

tin Show and had also been onii
al, TV show in

Vincent before he died. [t was a i




}

i T i i s i
They had stopped having rockabilly on th
|\ Hayride 'after, 1957 'when Elvis did his last
| show there and had gone back to having only

country westermn and gospel music only, il
W R e

We were vely1 eager to see how the people

there||\would react to s playing rockabilly

|| there once again, i .| Hi M

4

|\ ' The first half of the show was the reqular

L\ game plan with country and gospel guests

Playing one or| two lsongs with the house
band. Then there was an intermission before |

we came on to play a whole set. (This set

would| later, be ‘released on the Levi & the

Rackats on the Louisiana Hayride LP).

It was like time had stood still since the mid.
50's, Women and girls in their summer dress-

es took pictures with box brownie cameras, |||

Men were dressed in western suits and colo-

nel ties. The audience would respond mifdly !}
gs but applaud after each guitar|

|l between 'son
; break.

We \did what we normally do: a
mixture of new and 50's rockabilly
with plenty of action on stage. The

\|audience ‘enjoyed it and it was a
landmark for me. Rockabilly was
back where it belonged. |

i

9. What is your one “l can’t ber
lieve this" moment'as a per-
former ?

i o

“yfi’*' When | was | inducted into the
Rockabilly Hall Of Fame lh/s‘ i

year it

10.\Why!did you and The
Rockatsii part)| ways 2 iAny
mﬁt\ regrets?
'We had gone as 'far as'we
il could with the musical abil
ity we had. Even though |
was asked, |

W wouldn't. record
R with studio session guys and
Il desert ‘them so we couldn’t get a record

deal.

The band was pulling in different directions,
Most of the band members wanted to base
| themselves in, New, York. | wanted, to|stay
based in Los Angeles. The band wanted to
get a new manager, blaming Lee for not be-
ving able to get us a record contract. | blamed

the band for not working hard enough fto be- |

e

i

o

11\, open! He played

| come better musicians. | i _
il Considering Lee had made everything happen |
for\us and always handled every aspect of man-,
j||aging ithe band, I said f wouldn

' other manager. T

HHH
pil "(',.

11
it )
i
t switch to an-| i
AR et

v Smutty wanted to bléy electric bass. linsisted on ?f f
/il using only an upright bass. ; fHite

It was clear that there were too many differenc
ies, so' we broke up Christmas 1979, playing our {

last show at the Starwood in Hollywood.

il

i

A'new "version' of ' “The'! Rockats" would 'be |\
|| formed in New, York, | would form “Levi Dexter
. & the Rip-Chords”in L.A.

I'have no regrets, | but did miss playing with '\
friends | had played with since the very be-
ginning.

11.|Speaking ! of “Levi Dexter and the Rip
(!Chords’, 'l 'understand!la youngguitar play-
i erllnamed| Brian| Setzer auditioned  for: the
f ! band..!

y
|
/
Fe
o)

¢

l/

| After Levi & the Rockats broke up, there
| had already been shows booked in Ber-
 /in and 'London. Rather than cancel the |
il shows, they were to be the first shows for
il Levi Dexter & the Rip-Chords,

& Earlier in'1979,'Brian Setzer had come
il o one of our shows and asked me fo
jlicome and see his band, Brian Setzer
W and, the! TomCats, who played often
8lin Long Island and New Jerse Y. I told
him it was too far for me to go as'l
didn’t drive, 'so he said he would 'l
i pickiime up'and bring 'me back At i
the end of the night. So | said O.K. The i
/'TomCats included Brian's brother, Gary Setzer |
on drums: They: would play 5 half-hour sets in'+
||\ this little bar | was taken to.

||\ When | heard Brian

play guitar my jaw dropped |||
perfect Cliff Gallup, Scotty f

' \Moore and Chet Atkins guitar licks. He was very |
Ili|killed for his age!

e w W e

| watched the ﬁr'st-Z' s'é'(s—a.nc-fdf(? th-é lggt fl;re'.; i

! sets with him: a set of Gene Vincent songs, a
|| set of Johnny Burnette songs and a set of Elvis ‘
songs.

I

(|| killer guitarists who really

il 'on.  wasn't an

When Levi & ‘thé Rockats
fo'send for, so | flew Brian and Gary
fywood to stay a week with us

the Rip-Chords. |

Stern (who later would, play. bass in
Crown Review). {11 il

[T

perfect band| to me, |
complimented e

e .,;‘,.',;_;..‘. HilE i
It seemed like' the Two
chtl

'other and a solid rhythm sec

|| After saying “yes” to Jjoining 'the band, a
{ days later Brian told me he couldn’t bein
/| other band with Gary, as they fought too much

a

1 told him | would get another drummer.

..IThen Brian said he had plans to start his ow,
'\band in the future and asked
! songs do'l get to sing"? | told him

"How many, |
'Dibbs onlyii
e"? :

got to sing one .. so how about on

Then he asked me if it could be a ballad an
told him that there \was only one ballad in the
\.shaw.and I"d be singing it.

Brian then asked me “Whe
o will 'we| be back 'in New
i\York™?2 | told him|fWe're go-'i}
i'ing fo Germany and England '
vand after that |''don’t know.
EWhen New York 'calls. el
foor iR

|

|t became clear after many i
more | questions | that!\l Brian

and then go on to base ourselyes i London
for a while. By the time we arrived, kids werai® ,
coming up to,us and asking ‘Have.you seen | i
Brian Setzer'?! ‘Have you seen the Stray
Cats™ Within months of arriving in England
they had landed 'al contract with Arista’ Re-
cords, recorded ‘Runaway Boys" and were
getting airplay on the BBC radio. Up until this |
time most people outside of the rockin’ scene !
hadn't heard of rockabilly music. W

Now that the 'Stray' Cats were on regular ro- &
tation on the radio, it got harder and harder |t
{0/ get noticed or considerad by record com- #
panies. Without record company support and | §§
booking and press agents, it \would be 'much ||
harder to compete! but | Just kept on | rockin’ ]

ywhere near ready to secede to ]
the Stray Cats! T

12}/Tell lus '3'bit about 'Levi and The|Ripli
Chords opening for The Clash during their
booking at'Bond's in NYC. !
TR RN Sy | e | | i | | e
n 1981, it had been a rumor that New Yori
was about to consider having legalized gam-
bling in Manhattan and a millionaire investor

had bought Bond's. Their famous neon sign' |




' has always been very visible in Times
Square./ In the 40's it was Manhat- 1!
tan’s largest floorspace as a clothing

storel M | f ‘ ) faithlin| roc
A il s : iR leven ‘whenlinterest may be at/alow |

Now it had been converted into Bond's In= 111 \ s f it i S L point!! You should get your high from "

¥ ternational Gasino with The Clash playing, it k SESuCTe iy i 1 | playing, rockabilly‘music ay away

| booked to play 8 nights there. The capac= " \ R ISR L R from drugs. || il ]
ity was 3,500 people, but the promoters ' T e A Rk I i
had sold way too many tickets. After the 3 | i 1 e Never sell out and comp
second  show. the fire. department inter-| i e : mul : L sound or style when othe
ened and said the other' shows booked ! J . ' to tell you to.
uld not go o1 i il

i i

MG |
management and the promot:
th the fire department and
to play a total of 17 shows
there to accommodate all the ticket holders.
Levi Dexter & the Rip-Chords would play the
" 4th of the 17 shows pooked. The Clash were
'very gracious and Joe Strummer insisted that
we play an encore. It was a very special night
| for me. One I will always remember.

13. Do'you have any highlights ta share of
your time on national television in the [US «
Yom the Midnight Special featuring Wolfman

‘ #inyl and CD's (since they |
ii)ack, Merv Griffin, 20/20 etc?

[ first came out)- | couldn't tell you how
{ many records | have, ! it
L evi & the Rockats were playing a show in Santa i i \ M
in LA with the Go-Go's (Belinda was { Many of the.compilation vinyl albums have been L. 4 IS
® my roommate) and a scout from the Mery Griffin |/ thinned out and replaced with the CD version! Ev- 7 If you're |lIlIi
show. The Go-Go's still hadn’t come on stage by erything else | have kept. | even had two Sun and | in this you're in it for G
1am so the scout came backstage and asked if \ one RCA Elvis acetates that were in mint condition, |y the long haul and you're in it for
\we'd be interested in being on the show." " il 1but sold them & few years ago. | ‘don't like to'part ' | rockabilly music. 1l fif
L { Hil with any records or tapes. It sounds obsessive, but i b N
i | | have kept every cassette tape | ever made orwas } AT Where dg|you see yourself 20 years
il als at|the! 'studio the next moming. They were, ) given. TR R ’T‘ i Tramy oW it T
hocked that we didn't have & record or even a | i (RS T it e
f!,idemo tape fo lip-Sync to. |l 1A 1 (s Do you have any upcoming racord or video /' Geez!l! Il be 75 then!! i
1] R W P4 EA HEtHH : t il (i | !

1

i {1 i H Hij { |
flcourse, we said yes and arrived for rehears-

it
fi [ HiH i I ! i if?‘ ) releases?
[ We insisted that they set up microphones and let |

)\
i [

(I e W B S i
f miim (1 see! myself semi-retired land living in my
s play live- We did! “Note from the South! and {." | have a new al ter - Roots Man) that's .v“y‘mansion in Essex, England and going to the
“All Through The Night. 71! (i il been finished ] elayed getting || local pub with| my wife Bernie. Of course,
R ; i UL the cover designe i on my-‘;}?"stm hope to be recording and playing the 0¢-
After rehearsal Merv. asked me what'l thought of ff&; own Dextone label in the U.S! an '\ casional show: IMost of all I'd like to be pro-
the stage. | said "It Jooks cool but all the lightbulbs' ¢ on @ limited edition vinyl album early in 2013. vf?(‘, \ducing bands and releasing albums on/my ‘
make it look a bit disco’l He asked if there . was R A B s 0 ot ol . Dextone JabellHi s e i
anything | wanted and | asked him |if we could|l!] It has the band | play with when I'm'in California .. il G i

hang our flag at the back of the stage. He shouted ', Buzz Campbell on guitar, Johnny Bowler on bass | plan to keep on rocking’ as long

to his stage manager “Hang the kids flag ( 'and Stinky on drums. The Buzz Campbell band is | s LS
I et LT awesomelt S i il i ' Ladies! Check out the clothing fing
I/think he'was expecting an English Union Jack ) (T S I wife Bermie: www.BernieDexter.oomf
"flag 'not our Confederate flag. He bought a lot of 1y AlSO, while | was in Japan last month | recorded a 1 (this issue’s cover girl & centerfold)

s the 'show was national. It didn’t . CD with the Gretsch BrothersHluikusiy « imn ! i

go down {00 well with some people. To us, itrep- [ T L i (' Info on gigs or to book Levi Dexté
resented rebel rockabilly from the south not the Kenichi Yamaguchi played 'guitar on the ‘album. (/- Rockabilly Idot: (i Y
civil war or slavery. il . He played on the, Levi Dexter & Magic - The Kings |/ www.ActionPackedEvents.com.

< 1 ) Of Cat Street CD.| The Levi Dexter & the Gretsch ', it ]
| was more excited fo play on Wolfman Jack's | Brothers album will also be released sometime in [ SEELEVI AND THE ROCKATS |1
{WMidnight Specia ] | early 2013. ‘ ! |, |/ ON THE MERV GRIFFIN S“HQV;V i

Hid

1114 i
;only broadcast on the west coast. f{ had seen T St MRS i At i www.YouTube.com/ it :
" American Graffiti and had listened to The Wolf- { There are no plans for a new video or DVD at this ! watch?v=2wKztxnvL‘|E&sns=em
man when' he to England and did four / time/. but you never know! il i i
hours 'on the ‘radio. He did_ his exact show he BT HI TR
would do in the mid 50'S, complete with commer- ) 16, Who is the one person youl have yet to share il i
Il cials and reat oldies and blues music; Tome, he | the stage with, but would like to? Any standoutiisd Ui f {
W was|a !eggend of rock 'n’ roll. 11 memory of an artist you have hared the stage il AbO_Ut the Writer, {ared L?Xton |
A I sl SR ) with to date?] i A tmHHTHEAD avid old car nut, Har!ey'enthusnast and @
After we. did jour 2 songs (live again, not lip ! ) record collector. GREG LAXTON has been 8 i
synched), I asked for his autograph- He signed | I've yetto be invited to jam with the Stray Cats. That ) 'rockabilly/roots music fan since catehing the |
a piece of paper (To Levi from Wolfman Jack, ( seems strange to me. PR S ray Gats. of) the ABC show Fridays backin
Keep a stiff upper lip and & tight ass. -Wolfman ') | J11981. His Dad turned him on 10 LinkWray s
I \ One of the greatest moments for me was playing 2 .‘pcrunchmg guitar/lin 7

. Bt

i

|l Jack”. Ha hall | still have it. ‘g , | , |
it fi ) shows in California with Gene Vincent's BlueCaps the late 70's, startingj
\woll-knewn Fackabitly DIl

i 4 4 4sYoui i ema |60 v in the mic=90's: Itfust-blew my-mind to-getitoplay’ lais sobSESSION: Jthaty
i What is the highlight of your collection and’ 1iwith them. / [lcontinues to this day
how large is/it? '~ | with /'the websites,
Wil g6 Ay words 'of wisdom for an Hb and|coming il LinkWray.com and
| do like to DJ once in a while. I have collected | rockabilly performer? (| Vemon\Wray.cor.




